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ASEF culture360 contributor Lai del Rosario chats with Anading about his experiences as a traveling
artist and follows his creative journey from Manila to France and back.

| noticed that you have done residencies in Indonesia, Thailand, Australia, China, Manila, and now
France as part of PARP. What is it like to be an artist-in-residence?

In each art residency | have been part of, the situation is always different and that is a challenge to me.
There is so much familiarity as well as strangeness every time | move around. | think residencies are
good because they allow artists to explore places, meet people, and see something they will not
normally see. At the same time, my residencies are very short stays that last from three weeks to three
months. It is challenging to learn something during such a short time.

How are your works affected by your environment?

We are always influenced or affected by the places we inhabit. Each place has a specific context. When |
travel, the kind of relationship | have to new places also changes. What seems to be constant is the
presence of a structure - a network holding traffic of different flows and flaws. This kind of
environment seems to inform my mode of action and production.

What is your process of creation?

When | am in a new place as a temporary resident, | begin with a series of walks. During this walk, | may
gradually collect and observe some patterns that make up the foreign surrounding. When | am moved
by something, | try to let go of my natural response and instead make a series of experiments as a point
of departure from a previous experience. This may evolve or change depending on the condition | am in.
It is a learning process.

Your exhibition in La Rochelle, Digging Bells with Cannons, was a makeshift camp evoking roads
under construction. What led you to this idea?

Part of my proposal for PARP was to have at least a month of exploration in Paris to visit some
museums. One of them was Musée des Egouts de Paris, the city’s sewer museum, which has been

problematizing the sewer system in Paris since the early 11th century. Knowing very little about where
water goes, | started following the water in the city. How does the filtering work? How does the
structure of this system look - the channels, the network of lines connecting different households,
restaurants and other industries? | was inspired by the idea of an underground traffic. These thoughts,
along with my observations on the never-ending reconstruction of roads in the Philippines and abroad,
resulted in an installation evoking a makeshift camp. | realised this concept into a kind of ‘stopover
platform’ that makes us pause and think about the reconstruction of thoughts happening within a
space. Using works from past and on-going residencies, | tried to show paths of water, such as rivers
and seas, canals. | used the same idea of channeling water in my return exhibition in Manila through

dining tables inspired by the shape of a manhole.

Let us move on to your show in Manila, Hit Or Miss Is A Hit. How important is the context especially
for an artist whose works are constantlv being shown in different nlaces?
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